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Translated Poebrings together a plethora of researchers fronr fou
continents, with the purpuse to “examine the spegéhicle that delivers Poe to
the world — translation” (xii). This impressive wvohe is structured into two
parts that group the thirty-one chapters under tithes Poe Translations in
Literary TraditionsandPo€s Fiction and Poetry in Translatiod.he eighteen
chapters in the first part follow a diachronic perstive, unfolding the history of
Poe’s reception in the given cultures, while thete¢len chapters included in the
second section are case studies dealing with \ati@amslations of a particular
text, with the work of a prominent translator oe tinanslators’ account of their
own experience in the process of aproppriationas $work.

Poe’s literary complexity also translates in themptex historical
evolution of his works in translation. Poe’s workdahe receiving cultures seem
to have been in a relationship of mutual interdeeece, as translations
subjected his writings to a constant, vivifying @ess of rereading,
reinterpretation and redefinition, while, in theéirn, Poe’s ideas had a great
impact on the rethinking and reshaping of the matiditerary systems by
challenging established norms and bringing a rbeingsinfusion of modernist
values into the target cultures.

Most Romance language countries owe a great cllietst to Charles
Baudelaire whose versions of Poe’s prose were asedtermediary texts for
their first 19 century translations but the histafyPoe’s translation in those
countries is also the story of the breaking awaymfrtradition and the
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establishing of new translation paradigms. In thapter “Poe Translated in
France” Lois David Vines follows the evolution obés translations from the
founding texts of Baudelaire, Mallarmé and Vallény the versions of
contemporary translators such as Alain Jaubertlaad Hautpierre pointing out
the fact that “talented writers continue to perfé@nslations and produce
analytical studies” (54). Although Baudelaire’s teestood the test of time and
space, in the second half of the volume, Henryidush the article
“Retranslating Poe into French”, offers a transfatperspective upon the need
of retranslating Poe’s work, stating that “thoughuBelaire felt an intimate
kinship with his American “brother”, he stumbled rdhan once” (204). The
urge for retranslation is also motivated by thedhéw a new theoretical and
methodological frame: “I do not believe in a choafepriorities between source
language and target language. Both must be reslj€2@s).

Margarita Rigal-Aragon, in “A Historical Approach The Translation of
Poe’s narrative works in Spanish” underlines Baaideks cultural heritage in
Spain, where “he was the dominant voice among Spdranslators of the U. S.
writer and in Spanish letters in general” (15) aidthe long series of Poe’s
translators until the middle of the twentieth ceptiAnother emblematic figure
that had a huge impact upon Poe’s reception irSgrenish speaking world was
the writer Julio Cortazar, whose translations “ourg to attract Spanish readers
because of his ability to place Poe’s fiction witltihe context, both national and
personal, in which Poe wrote it” (23). Emron Esplinase study in the second
part of the volume places Cortdzar in the sametivadwith Baudelaire, but
while Baudelaire translations functioned as intgplial bridges between English
and other European languages, Cortdzar brought thigeintralingual
communities “from the southern cone to the Spap@tinsula and from Mexico
to Peru” (259). The prominence of Poe’s work arotimel globe and the long
history of his reception are partly due to suctstauding translators. This is also
the case of Fernando Pessoa, one of the main eepméges of Portuguese
modernism, whose own work, in its turn, carried thark of Poe’s influences.
George Monteiro discusses, in the second sectienintplication of Margarida
Vale de Gato (one of the editors of the presentmel) in successfully flashing
out Pessoa’s original plan of translating Pderscipais Poemasnd comments
upon the ‘spriritualized’ version of “The Raven”which the carnal fact of death
and the carnal idea of resurrection are evaded).(288Ugo Rubeo shows, in
Italy, Mario Praz’s version of the same poem, “R&ven”, became canonical,
both due to the translator’s literary skill, as &t due to his “sinister aura in
which he delighted, in this again claiming desdeah the original raven” (28).

In “Edgar Allan Poe in Romanian Translations”, LivCotiu shows that
“Romania’s attraction to all things French” (75) seaseparation from French
masters difficult. However, due to the revived ieg¢ in Poe’s work in the
second half of the twentieth century, “translatir§oe’s poetry and prose have
entered what might be called a Harold Bloomian pha&ach of them being
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anxious to outdo their predecessor in a lively gmoductive game of

emulation” (85). To support this view, Daniela@ishn, in the second section,
draws a comparative analysis of the fifteen Ronratrianslations of “The Mask

of the Red Death” published between 1885 and 2012.

Maria Filippakapoulou focuses upon the impact Paoeiaslations had
on the theoretical frame of Greek literature in ggah While identifying the
French influences on the Greek translations, tliecaualso explains the success
of Poe’s European story, as orchestrated by Baieeldlis appropriation of
Poe worked through a series of these mini plotsliméich have, in effect,
opened up an overdetermined space of receptionirthiéd further localized
readings and uses” (39).

Marius Littschwager describes the reception historgermany, where
Poe is the only U.S. writer to have five differeudlitions of his completed works
translated into German (64). The same popularigyatterizes Poe’s translation
history in Russia. Elvira Osipova follows the ewan of Poe’s reception from
Dmitry Mihailovsky’s translations of “The Black Caand “The Tell-Tale
Heart” in 1861 to Vladimir Sarihjvili's latest trakations of the poem “The
Raven” in 2000.

Daniel Gdske, in the case study of Arno Schmiditsguing appropriation
of Poe introduces “an eccentric postmodernist” honv “structural consistency and
lexical precision became less important than leftdcts of euphony, semantic
ambiguity and verbal wit” (220).

Johan Wijkmark considers the high quality transtasiat the end of 9
century Sweden despite irreconcilable grammatieatiqularities such as the
gendered nouns in Swedish while Astradur Eystemsssays on the reception
of Poe’s work in Iceland, where the translationshaf American writer are still
a work in progress.

Outside Europe, the reception of Poe’s work is doented in Mexico
(Rafael Olea Franco, Pamela Vicenteno Bravo anst@riner Rollason), Brazil
(Lenita Estevez, Renata Philippov), Morocco (BoacBenlemlich,), Turkey
(Hivren Demir-Atay, Ayse Nihal Akbulut), Egypt (Mdg M. Hasabelnaby),
Japan (Takayuki Tatsumi, J. Scott Miller), Chinarigxin Feng, Aimei Ji) and
Korea (Woosung Kang,). Lenita Esteves comments Baudelaire’s influence
in Brazil and focuses on the adaptations of Poaiskvior the teenage public.
Another article in the volume dealing with childiediterature is Alexandra
Urakova’s case study of the first anonymous trammsiaof “The Gold-Bug” that
secured the place of the story in the Russian cah@venile fiction as early as
1940. Hivren Demir-Atay analyses the way in which linguistic changes from
the Ottoman Empire to the Republic of Turkey aféected in the language of
Poe’s translations and comments upon the translata reception of “Annabel
Lee”, “a prominent example of how some pieces ofsi&fa literature became
part of the Turkish literary cannon trough trarnsiait (140).
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Takayouki Tatsumi offers an interesting accounthef translation status
in modern Japanese literary history, “A peculiatitation that somehow allows
writers to adapt what they translate into somethonginal” (167) and talks
about translation as “cannibalisation” (164). Aldealing with matters of
translation status and authorship issues, Wooswuamg'K article documents the
history of Poe’s reception in Korea and the chaggiondition of translation as
a professional environment in recent years.

Although the editors of the volume make it cleatha introduction that
“Translated Poeas not preoccupied with judging the ‘quality’ ofiyagiven Poe
translation nor with assessing what a specificslietion must or should have
done” (xviii-xix), the authors of the articles bgrforth their own hierarchy,
opening spaces of inter(and intra)cultural dialegu&ither due to the
translators’ reputation that set a tradition irerry translations within a
particular cultural space, or because of the uncjussh interest in Poe’s work,
researchers must deal with an impressive humbéranslations, therefore, as
the editors mention in the introduction, “each oegcovered within the volume
leaves some space for future scholarship” (xx). fiseory of Poe’s translation
in national languages is also the history of thelwion of the concept of
translation in those particular cultures and, dsag been shown in some of the
articles, it can also identify, in some respectghwhe history of the target
languageTranslated Poés not a book to read in one sitting. It is a btmkead
slowly, to digest, to run away from, to come baglagain. Whatever our target
language, whatever our region covered within, whet®ur research direction,
the present volume is a fascinated place to stamt.f

Emron Esplin; Margarida Vale de Gato (ed$rgnslated Pog
Bethlehem, Lehigh University Press, London, 2014, @gp.
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